That illusion of “love”—The Rain in Tbilisi
By Modigliani
It's raining in Tbilisi and a white Zhiguli car
Is floating down the road like a ship
It looks like I am happy as a child
Because I am loved by you whom I love as well

It's raining in Tbilisi. Chopping the firmament
A sudden thunder's flying like a crane
I wish you could hear it, my dear
'Cause it's telling everyone that I love you

It's raining in Tbilisi. I am dressed in rain
Flaunting my attire like a king
I am sad because you are not by my side
But even far away you should know that I love you

It's raining in Tbilisi, a blind downpour of May
I am catching it with my mouth as if I were drunk
And like you, it's kissing and embracing me 
Coming to realize that I truely love you

Unfulfilled dreams are all I have at the moment
God bless the day when you and I
Will come to this land blessed by us
And enter Tbilisi's rain like a temple
This is a very special song reading from all angles, especially the hidden layer of meanings of the lyrics and the performance of Vitas. As a foreign audience, I deeply feel the sense of “keeping something at an arm’s length”; on one hand touched by the artistic conception, and the other dwelling over for “understanding” and pondering for the essence.

The lyrics look like a simple love poem at first reading. Looking closely, there are heavy sentiments: Vitas’way of performing changes, as time passes, he presents himself differently. At an earlier stage, he is often seen with tears while singing this song and afterwards, not as sorrowful but heavier burdened with melancholy.
Vitas’ music has a phenomenon affordable for thoughts: there is always a strong sense of literature within. As for Russian literatures, many bear musical qualities. The two forms of texts reflect each other, showing a distinctive taste. “The Rain of Tbilisi” is a classic example.

The the sense of melancholy of the lyrics comes from the powerful juxtaposition. The first three lines “It's raining in Tbilisi and a white Zhiguli car/Is floating down the road like a ship” paints a blurred, cold rain image---setting the mood of disconsolateness and solitude. Juxtaposing it is “It looks like I am happy as a child”. On its own, this line only shows strong and innocent joy, but served as a foil to the previous two lines, what is conveyed it is like “loneliness in the wind” and “shadows in the mist”. The sense of desolation, instead of joy is resonated from the audience.

The expatiation of stanza 2,3 and 4 all depict “you” through storms and lightning, in a similar way as “Lake as your flattering eyes, mountain ranges as brows”[this is from a Chinese poem]. In “a blind downpour of May”, the “bitterness” of the surrounding contrasts vividly with the “sweetness” of the protagonist----this is the strength to pursue despite all hardship, what Kuprin describes as “for such love, people can accomplish all those honorable, dedicate life, bear torments—for them, these are not hardship at all but instead happiness”, “…you have to understand the kind of love I speak of. Love should be tragic, it is the deepest mystery of the world. Any luxury of calculation in life should not be associated with it.”
  Every time I fall in thoughts in the sound of music, a question creeps up quietly: what is love? The love which “unknown how it began and deep”, really exists in reality? Maybe, a sensible answer is at least strong doubts—the boring bits and pieces of daily life are more than enough to diminish any romantic fantasy.
 Those are the sentiments sung by poets, unreachable by earthlings, unable to pay for and unable to be gained--- the love which “who live may die for, whom died may revived for” or “can accomplish all those honorable, dedicate life, bear torments”.

“I am catching it with my mouth as if I were drunk”---this is total selfless, total dedication. However, anyone with sensibility would understand that, that, is only a dream, if anyone should try to pursue it, after all the hardship, it would only end tragically.

Though Kuprin’s major works are all about “the heavenly love”, his style is still “realism”, and this is the foundation—just as in Greek tragedies: those who do not surrender to fate warmly praised, but still sensibly seeing the invincibility of fate and the inevitable sad ending.
Expanding this view, we see that Pushkin, Lermontov, Turgenev, Пильнякand have all written about “mankind” pursuing for idealism and perfection, and finally failing.

From this, it can be seen that conflict(between ideality and reality) is one of the most charming themes of literature.

With the expatiation before and reading the last stanza, even the “happy” connotation is infected with thick grief. “And enter Tbilisi's rain like a temple”ends the song with a scenery of rain, seemingly everything is unpredictable.

From this, the performance of Vitas can be analysed.

The sense of “pursue--evanescence” conveyed by him is like a child grievance, fragile and sad, just as a rejected person in love.
In the Hall of Russia, he displays an air more matured, apart from having an improved voice, he has extended this “love” to a further, deeper level.

Hence, the “heart-broken” descends, and “melancholy” is presented. IT is now more wise, more deep, building an ambiance of reminisce.

Perhaps because so, some fans think that this song is written for “Songs of my Mother”. However, firstly, the lyrics are not by Vitas, not is sentiments between son and mother present; secondly, in the “Songs of my mother” concerts, not every piece is for his mother---at least “Bird of Happiness” must be excluded. It is also hard to argue that “The Others’ Melancholy is Crying” is sung in memory of his mother. Speaking from this perspective, a concert is a complete piece of work with a vast theme, but not every detail or every song obeys this theme, as a “red” theme painting is not necessarily all red.

Pitifully, including the videos shot by fans, “Rain” is not seen in late years. Therefore, the purpose of Vitas in performing this song gets more complicated and confusing for the audience to analyse. 

Lastly, making a guess: this song has an important position in both concerts, would it appear after “Return Home” ?
Maybe we can look forward to that….

