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A film is not a documentary, but it can portray vivid characters and inspire us. The “Phantom” in this essay refers to the protagonist of “Phantom of the Opera” The reason for relating him to Vitas is to analyse the elements and as a reference to the understanding of the music of this film and of Vitas.In terms of musical talents, it seems that the phantom can be directly compared with Vitas; but the phantom is actually a mystified character, just as The Count Of Monte Cristo of Alexandre Dumas, both impossible of existence in real life. As well, the sharp, cold, and evil air of the phantom is not possessed by Vitas. In comparison, Christine who is equally young, talented and equally needing to be supported and cared, who still has large room for improvement in art, is quite similar to Vitas. Therefore, this essay mostly discusses the meaning of the phantom to Christine, hence make further approach to the “phantom” of Vitas.

No one is born known, so the artists’ process of growing up is always somewhat mysterious. If say, the phantom has brought up Christine to her success, probably no one would object. Interestingly in comparison there is a rather beautiful story in ancient Greece matching the story of the phantom: Goddess of Moon and Hunting Artemis  never shows her real self, it is said that only when romantic, elegant males sleep facing the moon would see her appearing with a veil, and leaving them a kiss. Those kissed by her become the most romantic poets.

This is where the question “who is Vitas’s phantom” sprung from---who, has brought up this infinitely charming singer?

The image of a “parent”
Firstly we have to look closely at the importance of the phantom in Christine’s mind. This is complicated: she has always thought it is the “angle of music” sent from her father, who has led her onto music’s path. In other words, he is anther “father”. She admires and follows him, respecting him as a guardian, but this is not related to “love”: love requires two hearts of mutual understanding, to interact and resonate. Such old-to-young and unequal relationship is certain to involve “incest”. Therefore when Christine walks into the mirror and understands everything, as an innocent girl she was horrified. Instead of the abhorrent face being what she fears, it is the idea of incest: the fear is so strong that she faints when she first sees herself in the wedding outfit.
Christina’s experience in following him down t his dungeon and finding out his true purpose, is an interesting turning point of her mind—before this, she rejects Raoul’s invitation, and after this, the rose slips out from her hand.

Slips off, not rips, this is a wonderful symbol: Christine rejects the phantom’s love, though still loves him---but not the love between earthly men and women.

This love is even more passionate and deep than the love for Raoul, even after their engagement—when Raoul and the phantom are fighting, she is unresponsive to Raoul’s injury, but cries stopped his sword form killing the phantom; on the stage, she is totally indulged to the extend that even Raoul sheds tears for; at the song’s climax when she pilled off his mask her expression shows a despair of parting; even more, when in the end she tells the phantom “You are not alone”, she kisses him twice, and after giving the ring continually turning her head while leaving.

In terms of influence from the first stage of one’s life, the role of parents is never replaceable. Therefore Christine’s love for her father and Vitas’ love for his mother are equally noticeable. The song Christine sings at her father’s grave “Wishing You Were Somehow Here Again” and Vitas’ “Mama” are similar even in background and style.

However, this does not mean that they are equal.

The attachment Christine shows towards her “father” is attachment towards a more general image. In the lines “You were once a friend and father”, “Dreaming of you won’t help me to do all that you dreamed I could”, “Why can’t the past just die”, this is another evidence that the phantom is father and a teacher to her.
On the other hand, the ambiance Christine creates in “Teach me to live”, “Give me the strength to try”, “Help me say goodbye” is her yielding for guidance and protection; but Vitas’lyrics “Forgive me, my dear, for parting with you
For my occasional letters”, “How much I failed to understand...” shows regret for “having done too little”. In contrast, the  “father” to the daughter is of strength, wisdom and guidance, while the mother that the son misses, is comprehensive, gentle and tender. On the other hand, this fully shows the effeminacy of Christine and the strength of Vitas.
The growing up of the geniuses.

In the film, the phantom alone discovered and trained Christine’s talents; in real life, the growing up of Vitas is relied on a systematic cooperation, not one alone could have done it.

It may be said, that without Pudovkin’s discovery and back up, there will not be a Vitas today, but Pudovkin’s relationship to Vitas is much simpler. Although he discovered Vitas and promoted him to the public, this can be put into the “business cooperation” category. The two are on equal grounds. Therefore compared to Christine, Vitas is much more independent.
On the other hand, Vitas’s talent is more of his outstanding vocal quality, it is said that his vocal cords and his throat are different from the others, so his voice is more high and bright.

Whether talent is so important, maybe it can be denied. On the other hand, the learning of singing skills and practicing are essential, this cannot be doubted. Vitas’ singing teacher is respectable, he can be proud of such a student.

Perhaps apart from singing teachers, there is a greater group: those who study the way of singing.
The wonder of Vitas’s voice quality, is not the height of his note, but that he brings back the heavenly sound lost several centuries ago.

About everyone who knows of castrato singers would relate Vitas in that way, but by doing more research, this relation will be discovered to be ridiculous---as myself did.

The legend of castratos may become a selling point for the media, but I’m not that sad yet, the misunderstanding should have originated from the lack of study of vocality, not knowing that someone can have such achievements. Even when the nature’s will is followed, there can be such a perfect voice---the human body’s limit is undefined: Olympic records are broken continually, so vocal skills will not be undeveloped at all. 
Of course, the important part is still, Vitas’ own efforts and talent. Observing his growing process, if there is only systematic education, it would become a disaster. Quoting a sentence: it is Vitas’ inheritance and renewal of traditional vocality which created the one and only Vitas.

It is because so, in front of him, no one possesses the control the Phantom has over Christine. Perhaps, only the real Goddess of Moon can sing to him: “I an your Angel of music…Come to me Angel of Music.”
Personal Choice

Another obvious comparison is, for Christine and Vitas, their attitude toward “Angel of Music” is totally different.

On Christine, there is not that unreserved passion and obsession for music, seemingly she is more eager to find a place amongst the aristocracy, instead of the musical heaven. Supposable, earlier on if without the phantom, she may settle as an accompaniment ballet dancer.

Therefore creates the strong conflict: she admires the phantom but fears him, her fear, apart from the reasons above, there should be another one added. He sees her as “my Angel of Music”, though she stands on stage, but “Its me they hear”. He totally sees her as his “double” of music. She knows what music means to him, but is unable to accomplish what he demands, therefore builds up fear; as for him, he offers her his love, his heart, his soul and everything—without receiving a response. How can he not be heart-broken, and this inevitably transforms into fury—tragedy springs from here.
Just in terms of music, Vitas has a similar determination. A case affordable for thoughts is that Vitas’ performances are mainly solo. Amongst all the duets, “Vagabond Artist” from “Songs of my mother” is especially touching.

Firstly, the duet is special in its form : instead of having a countermelody, they start off in harmony. This not only requires their voices to harmonise, but also to sing without hearing each other’s voice first. This undoubtedly further testifies their privity.
Even more engaging is the naturally perfect staging style: two singers, one wild and free, the other delicate and agile, combining to deduce the freedom of “vagabond” and the elegance of an “artist” into perfection.

From this song we can sense the freedom and easiness distinctive to males—throughout the “Mother” concert most songs have a sad tone, and in many places Vitas demonstrates sensitivity and grief. This song is but a bright spot—in accompany of a responsive co-singer, he looks very happy, and this happiness passes nto the audience—anyone can genuinely sense this: with music in possession, even misfortune has to back off.

This inevitably connects to Mozart’s anecdote: once their friend visited and found him and his wife dancing, and asked what was the reason for their mood. The answer was, they had no money for the coal, and was too cold, therefore danced---there was such innocence! No wonder his music was always sweet, optimistic and warm: only people like him dare to dedicate their soul entirely to music, and at anytime, they are the embodiment of music itself. 

Obviously Christine lacks such courage, the questions she dwells on the most is the tangled sentiments, instead of discovery into music. Even though she loves him deeply, but she still leaves with Raoul in unwillingness. In other words: she has given up art, and has chosen life.

For a women, this choice is perhaps correct—throughout history, only two types of people can become the top artists, one is the extremely rich, who never know the hardness of life; the other is the art-crazed, whose lives’ meaning is totally of art. In any words, art has nothing to do with management, calculation or stratagem. For thousands of years, the fact that the society is male-dominant makes every female to have to consider “how to survive”.
Just like another myth of Ancient Greece: 
The character Atalanta who was extremely nimble, proposed a condition to her suitors, that one must run faster than her to make her his wife. Many tried, and Atalanta let them start first, but no one won. Until Melanion, who was aided by the godess of love Aphrodite appeared. In the race, whenever Melanion felt he was getting caught up, he dropped the three golden apples. Atalanta was too busy retrieving the apples and she lost.
That beautiful girl nimble as wind becomes captured by males, at the same time human society steps in the Phallus period. Until today there is not a hint of total change. How many ladies like Christine, with shining talents and enchanting beauty, all end as decoration to the feast of men. 
There is a deeper symbolism: the wife’s (female) speed must be slower than the husband’s (male), hence can achieve family(society) stability: the comparison of male and female power(sports speed is undoubtedly a vital factor), also directly decide their status and power.

Christine’s choice, is similar in the essence with Catherine in “Wuthering Heights”: she give up Heathcliff’s strong love, instead marries the more gentle and steady Linton---backtracking before the strong force of males, is not necessarily a bad choice.
The musical achievements of Vitas, to some extend rely on his male status: his songs need strong and stable breaths to support, and this criteria is enough to make any female sopranos backtrack.

As for in the society, many cases in history can be referred to, that male artists with talents, are never as fragile and vulnerable as females ones.

Conclusion

Christine ultimately gives up art, in the end of life, she steps to the other world as an aristocrat, but Vitas continually conquers, the refining world of art. Why so? Perhaps the real reason is, the seemingly similar two, are different in the essence: in the film, the art-crazed phantom exists “outside” of Christine; in real life, the phantom of Vitas exists in the surrounding and inside, long blended together within him.

Looking from the choice of life, Christine gains a perfect destiny, but as for artistic achievements, it is always a pity that she has left the phantom. Turning our attention to real life, let us hope that the vitality of the “phantom” in Vitas stays strong.
